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CONDITIONS OF SALE. 


I. The highest bidder to be the buyer. If any dispute arise the 
Auctioneer shall have absolute discretion to settle it; and to 
put any dispeted lot up again immediately. 


II. No person to advance less than 1s. ; above five pounds 5s., and 
so on in proportion. 


III. All lots are sold subject to the right of the seller or his agent to 
bid, or else to impose a reserve. 


IV. The purchasers to give in their names and places of abode, and, if 
required, to pay down 10s. in the pound or more, in part payment 
of the purchase-money ; in default of which the lot or lots 
purchased may be immediately put up again and re- -sold. 


V. All lots are sold as shown and with all faults, imperfections and 
errors of description. Messrs. SoramBy & Co. act as agents ; 
they have full discretion to refuse any bidding or to withdraw 
any lot or lots from the sale without in either case giving any 
reason; they are not responsible for errors of description or 
for genuineness or authenticity of any lot or for any fault or 
defect in it, and make no warranty whatever. 


VI. The lots to be taken away, at the buyer’s risk and expense, 
immediately after the conclusion of the sale ; in default of which 
Messrs. SotHEBy & Co. will not hold themselves responsible if 
the same are lost, stolen, damaged, or otherwise destroyed, but 
they will be left at the sob risk of the purchaser, and suhject to 
a charge for warehousing. If, at the expiration of Two Days 
after the conclusion of the sale, the lots are not cleared or paid 
for, they may then be sold immediately, either publicly or by 
private treaty, without any notice being given to the defaulter. 


VII. Upon failure of the buyer to comply with any of the above conditions, 
the money deposited in part-payment shall be forfeited ; and the 
defaulter at this sale shall make good any loss arising from the 
re-sale, together with the charges and expenses in respect of 
both sales. 

To prevent confusion no purchases can be claimed or removed 
during the sale. 


Messrs. SOTHEBY ©& CO. are prepared to execute bids, and in addition to 
advise intending purchasers as far as possible, if requested by them to do so, without 


making any charge for either service. Lots will be procured as cheaply as is 
permitted by other bids or reserves, if any. 


34 & 35, New Bond Street, London, W.(1) 
Telegraphic Address : os : 
** Abinitio, Wesdo, London.” Telephone : (3 lines) 
A.B.C. Code, 5th Hdition. OT ae 


in sending Commissions this Catalogue may be referred to as ‘‘ HATHOR.” 


COMMISSIONS SENT BY TELEPHONE ARE ACCEPTED ONLY AT THE SENDER’S RISK 
aND MUST BE CONFIRMED BY LETTER OR TELEGRAM, 


DiS Gr Ee ELC UN 
Magnificent Italian Renaissance Pendant 


KNOWN AS 


THE CANNING JEWEL, 
AND ATTRIBUTED TO BENVENUTO CELLINI, 
THE RT. HON, THE KARL OF HAREWOOD, 
KG. DS.0. 


DAY .OF SALE. 


Thursday, July 16th, 19314. 


ays 


4 ONG MAGNIFICENT PENDANT GOLD JEWEL, 
EN SET WITH PEARLS, DIAMONDS AND 
eas AND WITH PARTS IN INCRUSTED 
ENAMEL, ITALIAN SIXTEENTH CENTURY 
WORK, ATTRIBUTED TO BENVENUTO CELLINI. 


The main motif of the jewel is in the form of a triton 
whose torso is made of a large single pearl. The head and 
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arms are enamelled white with gilded details ; the right hand 
brandishes a scimitar or jawbone, set with diamonds, above 
the head of the triton, while the left hand holds aloft a 
buckler fashioned as a Gorgon mask. The face of the latter 
is on opaque blue and has white horns, being surrounded 
by snakes in green enamel; the mouth of the Gorgon 
contains a ruby, while the face is studded with diamonds. 
The tail is enamelled in translucent green and amber and 
opaque white and blue. The whole is profusely studded 
with rubies and diamonds (one ruby, on the tail, engraved 
in relief, being particularly fine), and has three large pendant 
pearls, that in the centre being surmounted by a gold and 
ruby pendant. 


Size about 4 inches high by 23 inches wide (10.3 cm. 
by 7 cm.). 


This jewel, according to tradition, was a gift from a 
Prince of the House of Medici in Florence to one of the 
Mogul Emperors of India. It is said to have been found in 
the Treasury of the King of Oudh when Delhi was captured 
in the Indian Mutiny and having been appropriated by the 
Indian Government was bought from them by Earl Canning, 
K.G. (1812-1862), first Viceroy of India. It was included 
in the sale of Earl Canning’s Indian collection, May 16-20, 
1863, No. 628*, and passed into the possession of Earl 
Canning’s brother-in-law, the first Marquess of Clanricarde 
(1802-1874), from whom it was inherited by the second 
Marquess of Clanricarde (1832-1916), who bequeathed it 
to his great-nephew, the present owner. 


Exhibited at the South Kensington Museum, Loan 
Exhibition of Ancient and Modern Jewellery and Personal 
Ornaments, 1872, No. 135. 
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Exhibited at the Burlington Fine Arts Club, Exhibition 
of European Enamels from the Earliest Date to the End of 
the XV Il Century) Nos,239 sand: plate LXVIT; also 
referred to by Mr. J. Starkie Gardner on page xxi of the 
Introduction to the Illustrated Catalogue. 


Reproduced in colour as the frontispiece to Mr. H. 
Clifford Smith’s book Jewellery (London, 1907) and referred 
to (page 249) as “probably the finest example” of the 
Renaissance pendants in the form of a single figure. 


Questions of individual authorship in the case of the 
ereat Italian Renaissance Jewellers remain notoriously, at 
the present time, rather vague in practically every instance. 
The present magnificent work has been attributed to 
Benvenuto Cellini, and in design and technique is fully 
worthy of him, but in the absence of any written contem- 
porary record, the attribution cannot be regarded as quite 
certain. 


The following account of this jewel is given, together 
with a halftone reproduction in The Times for February 
27, 1922 :— 


“The great gemmed and enamelled pendant in the form 
of a triton, or merman, the property of Viscount Lascelles, 
is perhaps the finest example of Renaissance Jewellery of the 
kind extant. This remarkable ornament is of gold exquisitely 
enamelled and set with rubies and diamonds. The body is 
formed of a single enormous baroque, or misshapen pearl, 
the satyr-like head and the arms of white enamel, and the 
tail of brilliant yellow, green and blue enamel. 
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“ The figure wields a scimitar, or jawbone, in one hand. 
In the other is a shield in the form of a gorgon mask ; the 
face, of turquoise blue, has white horns, and is encircled by 
ereen-enamelled snakes, in the open mouth is a ruby, and 
round about are diamonds. Beneath the jewel are suspended 
three large pearls. 


“The pendant dates from the 16th Century, and is 
supposed to have been a present from a prince of the 
Florentine house of Medici to one of the Mogul Emperors 
of India. It was purchased at Delhi by Earl Canning, 
Governor-General and Viceroy of India. On his death, in 
1862, it was bought by his brother-in-law, the first Marquess 
of Clanricarde, and passed in 1874 to the second marquess, 
who bequeathed it, in 1917, to his great-nephew, Viscount 
Lascelles. 


“A peculiar fancy existed in Renaissance times for 
pendant jewels shaped like fabulous creatures. The 
formation of these was frequently suggested by a monster 
baroque pearl, which the jewellers of the day introduced 
in a wonderfully skilful manner into the body or breast 
of a figure, and completed it in enamelled goldwork. The 
craftsmen displayed extraordinary ingenuity in adaptations 
of this sort. They seem, indeed, to have revelled in technical 
difficulties. 


‘Pendants of somewhat similar character, often 
representing a mermaid holding a comb in one hand and a 
mirror in the other, are.to be found in public and private 
collections of this country and the Continent. Oné of the 
best is at Windsor Castle ; but for boldness of design and 
skill in execution and for sheer magnificence, none can 
approach this jewel—a masterpiece of one of the great 
Italian craftsmen of the Cinquecento.” 


a 


RARITY AND EXCELLENCE COMBINED EN- 
TITLE THIS HISTORIC PIECE TO RANK AMONG 
TOE oUPREME er AMPLEES? OF -RENAISSANCE 
JE DEBE RS ee Deh NZ BE. DOUBTED 
WE TERS NIN Eee PPB Ore COMPARABLE 
QUALITY AND INTEREST NOWADAYS EXISTS 
IN PUBLIC OR PRIVATE OWNERSHIP ANY- 
WHERE. 


(See FRonTISPIECE in colour.) 


END OF SALE. 
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